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TERMS. 


The Boston Musical Visitor is issueu 
by an association of responsible gentle 
men, semi-mmonthly, in the royal octavo 
form, of eight closely-printed pagrs. kk 
is devoted to vocal and instrumental mu- 
sic, and, for its high, moral, and religious | 
character, has been recommended by 
many of the best periodicals, of every 
sect and party ; ante men of eminence, | 
in diferent states, for its complete adap | 
wuon to the growing state of music in this 


country. Musical information, local and 
foreign, literary, scientific, theoretical, 


and practical, for choirs, instruments, so- 
cieties, and schools, 
original music, is furnished thro 
coluinns of this work, printipally by a 
number of individuals of distinguished 
reputation, 


with a variety of 
ah the 


TERMS. To single subscribers, $1 
per annum. Fifty cents per annuin t 
schools, choirs, musical societies, and all 
literary institutions, for a number not less 


than ten, sent to one address. 


Ministers receive two copies for $1. 


All current money, in any state, 


| (Fastern preferred,) will be received in 


payment, which must be in advance. 
Ail contributions, subscriptions, letters, 
ind moneys, trom agents and others, 
must be to H. W. DAY, Boston, 
Muss., post paid, Unpaid ellere 7e- 
main in the office. lu the first vo 
ished more lian One 


seut 


ume, 


there were pul bien 


lred pieces of original music, with varr 
us Ctits mel CNOTAVINgSs, 1 strauting@ in- 
teresting scientific topics. The work has 
been favorably noticed by more than one 
hundred periodicals; by many, in terns 
of high approbation. In choirs and 
schools, the music is sung, and the matter 
read, with much interest and profit. 
Hundreds of conn nications pronounce 
t ** jut the thing.’”’ 

Pustinasters are authorized to send on 
names, and the advance pay, free from 
t x py nse 

Allorders, directed as above, to H. W. 
Day, will reee ntion, 


ive prompt atte 


FA discount of twenty per cent. is | 


made to local agents, when 


At the end of the year, subscribers ai 


desired. 
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| We are happy in being able to present to our readers, 
lalthough at an extra expense, the following copy of a 
circular, issued by the Boston Academy of Music, ad- 
'ldressed to the Clergy generally. 
| We hope that all into whose hands it may fall, es- 
|pecially that class to whom it is purticularly addressed, 
jand those whose stations and influence in society are 
‘isuch as to enable them to render eflicient aid, will both 
‘conceive it to be a duty and take pleasure in carrying 
out the suggestions contained in this interesting and 
highly impo:tant document 
| it is a happy circumstance that in promoting musical 
‘education and especially the cause of sacred music, all 
denominations of christians can unite. We hope the 
‘time will come when all will be able to join in one gen- 
‘eral chorus of praise to the Most High. But to do this 
idecently and in order, all should give due attention to 
ithe improvement of their musical talents, and as the 
Rev. and venerable Dr. Simes said, cultivate ‘* regular 


|? . ’ 
singing. 
singing 








half price of ten or more.|| We hardly need add that, Editors favorable to the 
» by sever. |) general cultivation of music, nay greatly promote the 


All business, relating to the Musical , in numbers 
Visitor, is done at the office of publica-|can have the work continued 


tion, No. 8, Court Square, opposite the | «tly handing 50 cents each to one of the 2 
side door of the New Court House, over number, requesting him to forward the ||Object by republishing the document. or giving it such a 
the Coruuer’s office, Boston. . . . — 


whole amount as above directed. 


notice as they may think the subject demands. 





BOSTON, QGct. 16, 1841. 
To the Reverend Clergy, of all denominations :-- 

The Boston Academy of Music has been established, and has been diligently laboring 
since 18:34, for the promotion of the general cultivation of Music in every branch of the art. Its attention 
has been particularly given to the instruction of the young, and to the improvement of Church Music, 
because its members have been convinced, both by observation abroad and experience at home, of the 
highly beneficial effects which are produced upon the character. by the practice and the love of this 
delightful accomplishment, and of the importance of the aid which may be given by music in the culti- 


The sphere 


i 


vation of the best feelings of our nature, the purest religion, and the most elevated piety. 
of action of the Academy has been gradually extended, as the attention of the public has been roused to 
the subject, and instruction in singing has been introduced, by its exertions, into the public grammar 
schools and many private seminaries in this city; and a class of teachers has been instructed by the 
professors, whose labors have been widely spread, and we trust, beneficially felt through the country. 
Books, too, of every useful description, have been multiplied by the Academy and by others, and may 
now be found adapted to the nursery, the parlor, the school house, the concert room and the church. In 
this state of things it would seem that nothing was wanting for a further and general progress in the art, 
but a more common conviction of its advantages and attractions; and we take the liberty of inviting your 
serious attention to the snbject, satisfied that your influence, if exerted in favor of the cultivation of music, 
would do much to promote it in your town and parish. 

We do not think it necessary to trouble you with a labored eulogium upon the charm and utility of 
music. You know its value and importance in the services of the church, and we ask you to aid us m 
our efforts to improve it. And though we do not say, as some have said, that all good music is sacred in 
its character and its effects, yet so convinced are we of its purifying, softening and elevating influence. 
that we have no hesitation — nay, we feel it to be our duty —to ask you to co-operate with us, in any 
manner you may deem expedient, in introducing the study and the familiar practice of it in many places 
where it is not commonly heard in this country, especially in the school room and the family circle. Let 
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ts 








it take the place of less innocent amusements; let it form an attraction of home ; let it warm and refine 
the mutual affections of those who are gathered under one roof; and Jet it become as universal as the 
vocal] organs which God has given us for cultivation. 

Expressing the hope that the object will meet your approbation, and seem to you to deserve some 


effort in its favor, we are, Very Respectfully, Your Obedient Servants 
, ’ 
By order of the Government SAMUEL A. ELIOT, Pres. of the Boston 
of the Academy. L. 8S. CUSHING, hetiasne’ Acad. of Music. 


The subscribers rejoice in expressing their approbation of the efforts of the Boston Academy to 
extend a knowledge of music throughout the community ; and they would take the liberty of suggesting 
to their brethren in the ministry, that they encourage by public addresses or otherwise as they may deem 
proper, the cultivation of music not only in common schools, among the youth of our country, but espe- 
cially that they do all in their power to promote well regulated adult singing schools in every parish, for 
instruction and improvement in Church Music. 


CHARLES LOWELL, Senior Pastor of the West Church, Boston. 
DANIEL SHARP, Pastor of Charles Street Baptist Church, Boston. 
JOHN PIERCE, Congregational Minister of Brookline. 
WILLIAM JENKS, Pastor of Green Street Church, Boston. 
FRANCIS PARKMAN, Pastor of New-North Church, Boston. 
SILAS AIKEN, Pastor of Park Street Church, Boston. 
F. W. P. GREENWOOD, Minister of King’s Chapel, Boston. 
THOMAS C. PEIRCE, Pastor of the Methodist Episcopal Church, Church Street, Boston. 
JOHN WOART, Rector of Christ Church, Salem Street, Boston. 
ABEL STEVENS, Editor of Zion’s Herald, Boston. 
JOHN PIERPONT, Minister of the Church in Hollis Street, Boston. 
BARON STOW, Pastor of the Baldwin Place Baptist Church, Boston. 
G. W. BLAGDEN, Pastor of the Old South Church, Boston. 
N. L. FROT HINGHAM, Minister of the First Church, Boston. 
J. H. FAIRCHILD, Pastor of Phillips Church, Boston. 
WILLIAM HAGUE, Pastor of Federal Street Baptist Church, Boston. 
SAMUEL BARRETT, Minister of the Church in Chamber Street, Boston. 
OTIS A. SKINNER, Pastor of the Fifth Universalist Church, Boston. 
M. I. MOTTE, Pastor of South Congregational Church, Boston. 
JOSEPH H. TOWNE, Pastor of the Salem Street Church, Boston. 
JAMES PORTER, Pastor of North Bennet Street Church, Boston. 
FREDERICK T. GRAY, Pastor of the Bulfinch Street Church, Boston. 
C. A. B: srondghags. Junior Pastor of the West Church, Boston. 

CHARLES K. TRUE, Minister of the Fourth M. E. Church, North Russell Street, Boston. 
W. M. ROGERS, Pastor of the Franklin Street Church, Boston. 
R. H. NEALE, Pastor of the First Baptist Church, Boston. 
JOS. H. CLINCH, Rector of St. Matthew’s Church, Boston. 
BENJ. WHITTEMORE, Pastor of the Fourth Universalist Church, Boston. 
THOMAS DRIVER, Pastor of the South Baptist Church, Boston. 
H. WINSLOW, Pastor of Bowdoin Street Church, Boston, 
N. ADAMS, Pastor of Essex Street Church, Boston. 
S. K. LOTHROP, Pastor of the Church in Brattle Square, Boston. 
THOMAS M. CLARK, Rector of Grace Church, Boston. 
R. C. WATERSTON, Pastor of the Pitts Street Chapel, Boston. 
NATH’L COLVER, Pastor of the First Baptist Free Church, Boston. 
ROBERT TURNBULL, Pastor of the Boylston Church, Boston. 
CHARLES F. BARNARD, Pastor of the Warren Street Chapel, Boston. 
HOSEA BALLOU, Pastor of the Second Universalist Church, Boston. 
JOHN T. SARGENT, Pastor of the Suffolk Street Chapel, Boston. 
R. W. CUSHMAN, Pastor of Bowdoin Square Church, Boston. 
RICHARD W. REED, Pastor F. B. Church, Boston. 
W. R. CHAPMAN, Pastor of Garden Street Church, Boston. 











{ \\\l 


 pseeee 4 





Pee, 
t 


MUSICAL 


DEVOTED TO VOCAL AND 
PLEASE CIRCULATE. 


5; 


PUBLISHED BY AN ASSOCIATION 


ial MINTS A vd, 





The Singers went before, and the players 
on instruments followed after ..Ps. Ixviii: 25. 


[3 x 
fh7, 


Y 


Lp 


17, 


“4 











“py, 





-. * 


VISITTOR. 
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A SEMI-MONTHLY PERIODICAL 
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EXERCISES IN 





THE ANNUAL MUSICAL 
BOSTON. 
Friday, 11 to 1 o'clock, Aug. 20. 

Tue Rev. Mr. Whittemore (Unlversalist Minister,) 
rising in the middle of the house, said that he would 
walk forward, for when he addressed people, he wish- 
ed to look them in the face. (Laughing.) Some one 
had left the question at his place of business, and 
wished him to take a part in the debate. And though 
he might not say much, he hoped that his friend last 
up (Mr. Lucas,) would do him the justice to regard 
him honest, in advancing a different opinion to his own. 
The question was ‘‘Do Oratorios and Concerts of Sacred 
Music, as generally conducted, exert a salutary influ- 
ence on Sacred Music ?”’ After making some remarks 
in regard tothe various kinds of Sacred Music, he 
proceeded to say in substance, that he regarded the’ 
performance of Oratorios and Sacred concerts of all 
kinds, to be beneficial to the cause of Church Music. 
He was willing to confess, that there were many abu- 
ses, and that many people sung Sacred Music, who, 
were any thing but Sacred people. Be that as it might 





if this question was decided in the negative, we should 


exclude all Oratorios and Concerts of Sacred Music.* 
Oratorios, had a redeeming charaeter, being generally 
Sacred in subject and in the words. The original from 
which the word was derived, signified, to pray. 

Mr. Lucas then made some explanations, going to 
show, that the definition he had given of the word 
Oratorio, as ** generally’? understood was correct. 

Mr. Whittemore said that he took rhe terms of the 
question as they stood, nor did he*feel himself author- 
ized to make use of secondary meanings, unless there 
were definite specifications. 

Col. Barr, (chairman of the committee) said that 
the committee in proposing the question,left each mem- 
ber of the convention to pat on it his own construction. 
The word Oratorio, meant, a Sacred drama, or a place 
of worship; in in its original signification. In relation 
to the effect of the Oratorio on the mind,he well reeo}- 
lected his feelings when he first heard the Mesiah. 
They were truly of a most solemn and religious char- 
acter. Nor did he think that any one could listen to 
that touching passage, where the Savior is introduced 
as the ‘* man of sorrows and acquainted with grief,’ 
without being religiously impressed. 

The practice of Oratorios very much extended the 
means of perfecting the taste, and had an influence to 
keep alivereligious feeling.t He would submit these 
remarks and listen with pleasure to what others might 
have to say upon the subjeet. 

Mr. Warner thought the question was not definite : 
If divided into two, three or four, he would be glad to 
decide it without debate. 

Mr. Lucas regarded the question as _ sufficiently def- 


* This is a very wrong conclusion, since the question 
only embraced such Oratorios and Sacred Concerts so 
called, as were hetrogeneous in character and were 
conducted, as is ‘* generally’’ the case, in a manner un- 
becoming the house of God. 


+ The practice of Oratorios (properly so called) may 
have a good moral influence, but it is really a some. 
what doubtful case whether as a matter of amusement, 
they are productive of religious impressions. 
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finite in its present form. It was not an object in the lestablishment at 334 Washington Street. His pianos 
discussion, to deal in technicalities. He wished to are fine in finish and in tone. 
take words in their “general” acceptation. Our de-| —= — — 
bate related to what were generally called Oratorios in} Mma SCELLANEO’ S. . 
Be Ps ssieatliad adil Pe F - a. | THe * East College’’ at Williamstown, Ms. was 
different parts of the country, and to Concerts of Sa-| “1a: , 

: lately destroyed by fire. The building was brick, four 











cred(!) Musie so called, AS GENERALLY CON. hie : 
DUCTED. The whole matter rested on this QUAL-! Stories in height, 100 feet long, and contained thirty- 
IFICATION of the word Oratorio and the ohrase*™°.*°°™* which were principally occupied by the 
: Xi on pee ' . P!TAaS€ Junior and Senior classes. The Students libraries 
fusic he point in debate is then, do -y a: 
were also in the same building. 


neces as *“* generally conducted,’ contri- Pape 
f J 7 || It was erected in 1798 at an expense of about $15,- 


triend before me has said xert ¢ r £ : aie 
Wen vs mS lide > nn hoe ri of | 000. The College is far from rich, ond totally unable 
t ! S & . — 1 CIE Pt ) | : c 2 : 
to replace the building destroyed without assistance 


urchinusic ? bo they create a greater interest in| as ; 
P = S . = : 
, >: ages om the State or individuals 
tunes like Old Hundred ?—in the standard music of the 7°™ he State — ’ ' 
A factory, or a ship at sea burned, if no lives are 


a . 
‘his was the meaning of the question, and , as. os ae 
PSs : ar ; lost, cannot be compared to a loss of this kind. Fifty 
desirable that gentlemen confine them-|.. . 
cy ae » Mekia | times the amount of property in almost all other cir- 
hy within its proper limits. ye 4 : 
MI ai Chap age , cumstances, is fifty times less useful. Itis to be hoped 
fr. Warner, would say in explanation that the word . 
that the friends of education, will be prepared to ren- 


(Oratorios,) whether generally considered or in some 
. : der immediate aid. 





eases, Was indefinite ; any one must see this. And a we abe 

es . ° ¢ en Ih - : T - »miete > 
decision in the negative, would have a bad tendency. From the Philadelphia U. S. Register we take the 
Another question would naturally arise, in relation to following, which relates particularly to education, be- 


the propriety of holding concerts on Sunday evening. '"g @ part of the late census. 
: ’ STATISTICS OF EDUCATION. 


The question would huve an improper bearing, so that ey i 

tustice would not be done bi Total number of universities or colleges , 173 

wi r ae . | Total number of students in universities or colleges 16,203 
Mr. Warner was now regarded sas out of order by Total number of academies and grammar schools 23,42 


number of students in academies and grammar schools 164,150 
47,200 
1,845,244 


468,264 


various members. He however continued to say, that! Total 


the question should be divided, and hoped that a mo-| Foetal number of primary and common schools 
Total number of scholars in common schools 


tion to that effect would pass. He thought his remarks) p,..) pumber of scholars at public charge 


were in order for e Vis Cc tos Ww ¢ r¢ ’ neon a oe ° = 

+l It of d rh wished how wh r “s oo IMMENSE PRISONS IN SWEDEN.—The sweedish gov- 
P resu 2 cCLrdaing Ss Hl sent shit > , . . 2 Ps 
ie} deciding it in its present sh pe l¢ ernment, according to a letter from Stockholm, has, 


Oratorio he regarded as a ps * the , » |i. . ; 
ail 2 Be 7 eg bows r L - the great whole, in conformity with a work lately published by the 
hol | pebgrbge slic fs yrs cine pC Bs ittook a deep Prince Royal, issued a royal ordanance for the im- 
19id on tne publie feeling ar urned atte a : . : “a , 
5 pba pn wenn “tig ‘cl - aoe sae — ” a mediate erection of two vast cellular prisons, on 
M : ha ¢ in a . =a enn eer. the st the nothern extremity of Stockholm, and the other 
-siah.per “deve r -atrical singers ite > ‘ aki 
Me + ; performed even ry t reatrical singers,he t lought 4, Ocrebo, the cheif town of the province of Nerike.— 
would be happily effected.|| We ought therefore to cul- It is also declared to be the intention of the King to 
tivate Oratorio music ; however it might occasionally recommend to the Storthing, at its next meeting at 
be abused. oped the question might be divided, &c. Christiana, to direct the establishment of several 
. c Os . ¢ . 


,ueas . ve »m: as |i PR ney! 7 a . : 

h > penton pe a ae oui — —s He similar houses in Norway. The Sweedish govern- 
: abstracts ¢ c “é s, > wishe ig 

iadunlneny seeder manpage e wished tO ment would be more wisely and humanely employed 


snow what Oratorios and sacred concerts so calle . wae , . . : 
xn ve ial ; . or ‘9 ction: J acred yy ‘2 on Fy calle d, in establishing ‘vast’ school houses in their dominions. 
were, and howthey were “ generally conducted.” We ne jJatter would in all probability render the former 





were talking abou em: er. "as > he be , ’ . 
we press 3 a nei a It all, oa he ry undertaking unneccessary. A people with good 
20us aracte ) i ios: asoca > wacre - . ° 

naan . vi trent eoenger arena “8 schools can very readly put up with bad prisons. 

certs and the manner of performance, which was _ the —- 

Indolence is a stream which flows slowly on,but yet 


cause of so much complaint among the clergy and i te ; oe ead 

others. The qualifying clause in the question, deman- undermines the foundation of ev ery virtue. Beware 

ded particular attention. It was not the question, | Cally of rash blame, and rash ee 

whether Handel's Mosiah might be subservient to good, Our happiness depends principally on ourselves,and 

As it now stood, it must be decided in the onthe coodneas or badness of our dispositions;that is 
to say on our being virtous or vicous. 





purposes. 
negative 

§ Oratorios were first performed in theatres, and are| Earty Risinc.—The air in the morning is more 
tothe present day, throughout Europe, performed at) bracing and balmy, than during any other part of the 
places of amusement, and at great public festivals,'day. Every boy or girl, who can be spared from the 
where conviviality is the principal thing desired. It) household affairs, should be abroad with the lark and 
has never come to our knowledge that an Oratorio was the robin, inhaling it. What will your sons and 
ever performed as a devotional act, or with any partic- daughters be good for, if you allow them tobe dozing, 
ular reference to the praise of the Most High. “ , 





: /and dreaming, and breathing carbon ina close room, 
|| A stage player in the pulpit preaching the gospel,! and dreading to get up when they ought to be out 
would probably effect him in a similar way. | brushing off the dew drops from the flowers, and list- 
Mesic 1x Sapsatu Scnoors. Mr. Chickering has ening to the minstrels of the orchard and the grove,or 
kindly placed in one of the Out-Schools,i.e. a Sabbath||with burning cheeks and frosty breath, dallying with 
School disconnected from any Church, a piano, which) the hoar locks of winter. It is easier for a child to 
is played by one of the Teachers. In this School) rise at five o’clock than at seven. 
singing receives considerable attention, and the effect) nee — . , 
is ofa truly excellent kind. No attempt is made to Mihai she gg re ip eay tie og ag 
teach the rudiments of music. The piano 1s played| t'so Contains many useful letter-press articles, on subjects of import 
and the superintendant leads, and the school all sing.|) «ce : $1 for 8 copies, per annum. Direct to H.W. Day. . 
Fifteen minutes every Sabbath is spent in this exer-| ome ee AL SCHOOL, G'e sew ane eer Aa work on at gt 
. . , : iments of Music :—279 pages. It is parti-ularly recommende 
eive. Mr. Chickering has an extensive piono-forte Teachers of Music, Leaders af choirs, and to Scholars: price, 62 1-2 ct! 
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THANESGIVING ANTHEM. 


WORDS SELECTED FROM THE 147k PSALM VERSES 12—20. 


SopRANO AND ALTo. Allegro Mcderato. MUSIC BY L. MASON. 
=» + 
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